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Temporary City i art labs in the suburban environment
01.05. 2009. i 30.04. 2010.

Our submitted application has based on the following program elements:

- 1) Media Factory, international contemporary art symposium 15-24. May 2009.

2) international artist in residency program

3) exhibitions, presentations, web-projects, Ostr al ed09

4) New Media and Visud Culture 7 Vision and atavism workshop, 24- 30. April 2010.

1)

MediaFactory- Temporary City
international contemporary art meeting
15-24. May 2009.

curators: Attila T. Doboviczki and Rita Varga

Concept of Mediafactory- Temporary City

The Approach Art Association has organised the Temporary cityinternational contemporary art
symposium from 15 May to 24 May 2009. The program was a feasible vision and revaluation of the
MediaFactory project which was realised in 2004.

The outline of the concept of MediaFactory regarding public art was prepared on the previous
preparatory workshop which was coordinated by the collaborative international curatorial board.
Among the members we can find Christian Gracza art historian, cultural manager of Robert Bosch
Foundation (Leipzig), Petko Dourmana, independent curator from Interspace (Sofia), Heiner
Holtappels, director of Montevideo (Amsterdam), Arno van Roosmalen from Stroom den Hage and the
leaders of the program: Attila Doboviczki and Rita Varga.

The Temporary City project that was evolved from the MediaFactory namely the conception of a
temporary or transitory city aimed to show different entities, public space usage types, public space
patterns and positions in different spots of the city.

We wanted to import those venues and space-structures into the prog ram where social and
communicational changes visibly accompany with new space usages.
Thus we have chosen the unworthil
Kirg8ly street andaswehe empty parl o
We tried to make an attempttor ecycl e t he main st
Temporary City pogram series.

For social and artistic purposes we used the empty parlors and the public places surrounding them
during the program.

We converted the real estates into studios, workshops, exhibition-rooms i to mobile laboratories.
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http://www.youtube.com/watch?v=nnJTwoostjA



Co.deck, éurl_dlng Prothesis, Kirg8ly str. 15

We put the work s into the street as public art events instead of being showed in traditional exhibition
halls. As it was an important aspect for us to integrate local communityandar t i sts from P®cs

program.
We wanted to attract not only the international and in land representatives of contemporary art but
the inhabi taawetl,s of P®cs

Our organisation consi de andthédintdngive @jnadtatceafrcontemporiary educ at i

art important.

Therefore we have announced an application for children with the topic of future city. A professional

jury T that was included art educators, artists and drawing teachers i evaluated the more than 100

works.

On 17 May within the program series of Temporary City on an opening and awards ceremony our

organisation opened an exhibition from the whole competition works in the Ha t t y Galle§y/z

Beyond the symbolic prizes the 27 prize wi nner sé wor k shewallofthe pac¢c at edr ®o h e
with the collaboration of foreign and local professional artists.

info: Attp.//www.pecskep.hu/logic/pages/showdoc.php 2id=579

http.//\www.pecstv. hu/archivum/?vid=cnVmBxo=



http://www.pecskep.hu/logic/pages/showdoc.php?id=579
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FuterTown, 27 prize winnersod6 works were painted on the wal/l of Kozt §r ¢



Exhibitions i works

Duringthe10-d ay program exhibitions, performances and musi ¢
Str. which has had an adverse fate.

Bulgarian, Dutch, German, Italian, Austrian and Hungarian artists and artistic institutions taken part in

the program.

Several exchandleries and fashion stores, the traditional pastry-s hop of P®cs, the mall o
city gained temporarily an artistic function.

Eight contemporary art galleries, video-c af ®, recycling tailordés workshop,
street projections, childrenbés drawings exhibition, f

offered high-standard spare time activities.

In the followings we would like to introduce the exhibition halls and programs and the various public
art events in details.

Montevideo, Amsterdam

In Ki r 81 y633Snthe @wistorey parlor, which formerly functioned as a furniture store hosted the
Montevideo Institution 6 s s i ixn svti alleloat i o n wbart Fragniehts#fUrltan Fracteresio f A U

The exhibition showed seven registrations of seven artists filming diverse observations, situations and
happenings in various cities. Five videos (Jan de Bruin, Nicolas Prowst, Mike Stubbs, Seoungho Cho)
were accidental recordings, when the artists walked through the city and suddenly found a subject or
circumstances which attracted their attention. The works of Corinna Schnittand Julika Rudeliusare
the frame wherein the o ther five video-works could be shown. The exhibition could be read as one
film, recorded in one city.

The visitor starts at the dubious periphery of the suburban city / the fracture of the borderline

between inside or outside, between innocence or guilt. Then we enter the centre of the city where
the police is gathered and waiting for the moment to come in action while the demolition takes place
in an area where no police or anybody else takes care. In the meantime we see a desperate girl



calling 911 from a telephone box where police, ambulance and fire brigade show up to save this

crying girl.
At the same time we are temporary observers and anomimios passengers with a limited view.




Throughout the video of Jael Bartana we are witness to stolen glances directed back towards the
camera and hidden faces that create a sense of threat and approaching catastrophe. The costumes
and the carnival atmosphere, the exceptional presence of a camera in the religious quarter can not

help

The video fiYour Bl ood is as Re"
a documentary investigation putting the question: \"How does it
feel to be black... or dark-skinned, or white human being?\" |
Julika Rudelius spends some time in a black community, where §
she talks to people about the colour of their skin, and about the |
photos that she makes of them. She asks; they respond. They
ask; she responds, in an investigation of identity, the meaning of
and the c¢clich®s around 'bl ack'
We see urban fragments and urban fractures. We see people
searching for a place to be, a neighbourhood and sometimes a
conversation to onderstand the other.

the viewer to fo rget the suspicious feelings, moreover rather deepen the fear.




Artists: Julika Rudelius, Jan de Bruin, Nicolas Pravost, Mike Stubbs, Seoungho Cho, Yael Bartana,
Corinna Schnitt
Curator: Heiner Holstappel, director, Netherlands Medja Art Institute

Interspace, Sofia

Inthepar |l or of Kithe BulggrianStirneteetr slp8a c e 6 s etke pourmanzhassetat i ve, P
up his installation.

With title "a future temporary situation, balancing between ecological and human normality and

catastrophe.... " he has set in a world where Nuclear winter was implemented as a radical solution to
Global warming and subsequent flooding, the installation Post Global Warming Survival Kit
represented the dwelling of a person who watches over the sea shoreline in a post-apocalyptic
landscape almost devoid of life.

The image processing used for the installation is in the near infrared section of the light spectrum,
which was invisible for the bare human eye but visible with night vision devices and modified digital

cameras or camcorders. This approach was based on the assumption that when much of the sun light

had been blocked out from reaching the surface of the Earth (as in the Nuclear winter scenario),

seeing in infrared became the only survival mode.



Besides projection, all the lighting in the installation was also in infrared, which produced sensations
of emptiness and fullness simultaneously when the visitor walked around the shelter and entered
inside.

The project fiddled with pseudo-scientific concepts used in mass media, such as Nuclear winter and
Global warming, suggesting them as solutions to each other, and raised the question what the futu re
was bringing and what output of technology, biotechnol ogy and contemporary culture could be made
to surviving in climate change environment.

References to key scifi books and movies were deliberately made. A medley of technical devices:
from analogue to digital was found in the shelter. The shelter itself was designed in the first half of
the 20-th century as part of an ambitious plan for providing mobility to the masses in Nazi Germany.
The video used in the installation had been filmed on the North Sea coastline, now seriously affected
by climate change and before - being the focal point of the Industrial revolution. Thus in the sequence
with the loop of the sped -up tide, environmental and climate changes converged with the effects of
the Industrial revolution.

There is one more circle of convergence in the installation: the missing guard of the coastline,
replaced by the viewers who become observers of the environment but also of themselves.

Lada project, Berlin
In the Ki428hge BSAIlemest Nothingod exhibition was on vieuv

The LADA project is an exhibition place and project-space founded by artists in Berlin in 2007, which
continues its operation 7 having lost the exhibition space itself i reduced to minimal working
conditions since 2008 September. Its basic aim is to facilitate a direct manifestation overstriding the
national representation and market selection of contemporary art.

Within the Temporary City project the LADA illuminated the provided space i after the fashion of the
parlors to let in Berlin and with the obvious goal of drawing attention - with strong violet light from
the inside.



In the almost, but still not empty space, where a continuous, low -keyed, dim and crackling noise /

the sound of fire with infiltrating guitar -melodies can be heard /, they placed such text-based pieces /

messages, manifestsi almost imperceptibly- , whichwarnedus of our societyds deforr
abstracted values, the importance of our lives and decisions.

In the quotation of the strongly contrasted light and sound filling or more precisely unfilling the space,

started to operate with minimal devices formally leaning mostly on the written text, still the operation

was effective.

Lada Project, Berlin; Amost nothing, performance

exhibiting artists.
lan Ang¢ll, Marc Bijl, Hajnal N®meth, J8nos Sugs8r, P8I
Sound installation: Peter Lowas



Videospace, Budapest

In Kirsg8ly StidgemparatheVTIWHPospace P®cs ex$pacbi ti on
Budapest.

TheTempor ary Vi deos pa die vitlk®iostllafionseofktreer foeign and two Hungarian
artists.

The TemporaryVide ospace P®cs i nsuspdrietaal-mowimg ciies1 Budapestudariagd
contraction works. We could see the workers' shadow on the wall until the Sun went down. Houses in
the chaotic and always changing New-Delhi were growing incredible fast (by fast forwarding the

digital pictures) like dancing under an invisible chorus master's stick control. There was a story behind
every block of flats' window. Insid e a neutral inner space there was an eternal, breath-taking
rebuilding, creation and destroy was goi

Artists, works: Szacsvay P§I (HU) : Magasabbra a tetR
Gigi Scaria (India): Panic City
Esterh8zy Marcell (HU): h.l.m.v. 2.0

Aggtelek (ES): First Performing the Scenography
Katarina Sevic (SE/HU): Social Motion

Szab:- Eszter (HU): Emberek
Curators: Eike Berg and Zsolt Kozma

wa s



Studo of Young Ar t,Busldpesd Associati on

2 R 4
In Kirg8ly Street 62

t he Studio of Young Artistsd Asso

Waiting Room / The Everyday Art Pieces of the Week.
Members of the association and invited guest artist exhibited there.

Each day a different exhibition was on view in the waiting room.

In the evenings the Gallery'by'night i video art compilation waited for the visitors.




exhibiting artists:

Eszter Szab-, Mih8ly Bucsk-, Badr§gy Gralr&rma,diJ WNdigty , FiLs8c
¥tv°s, Mikl -s M®cs

invited artists:

Ri ch8rd Nagy, Kriszti8n S8ndor

curator:

G8bor Kerekes
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